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1. Values from Tragedy – Antigone
Though a terrific kind of play, Tragedy affirms a couple of values, including; adherence to the law (both natural and political), patriotism and citizenship, humanity versus civil disobedience and honour to the family. Love, too, can be so evident in a tragic play, though the Tragedy has a lousy ending. Although some of these values can be depicted by a particular character(s) in the play, they are directed to the community, it's perspective regarding law and order, its morality and its responsibility. Antigone, for example, is a play that exhibits all these values.
Adherence to the law. In a tragedy, two sides of law and protocol can fight against each other, which, if tied, the result would be doubling the peace of the kingdom deployed. In most cases, the two laws (natural law and political/state law) wrestle harshly against each other. If the natural law isn't adhered to, nature rewards negatively by causing deaths. Violating the societal law calls for a penalty, and to a more significant extent, this penalty is death. Suppose the parties involved stand against each other in respect to natural and societal law. In that case, respectively, the natural law is highly defensive and wins by guarding the party that obeys it from the penalty of the political law. 
In Antigone, the fight between the natural rule (provided by the gods and peoples belief), and the political rule (human-made law), is highly evident as Antigone (sister to Eteocles and Polynices) defies the convention decreed by Creon (King of Thebes), that Polynices should not be buried after he and his brother Eteocles engaged in a one on one combat against each other for the throne. This decree was worth of as Polynices had committed treason by rising against their kingdom and fighting to break it. To Creon – under the law, Polynices deserved no honour in his burial. Conversely, Polynices' sister Antigone considered this naturally unlawful and chose to honour her brother's funeral. She goes ahead to bury her (against the political law), pulling the death penalty to herself. However, the gods seem to side with Antigone and defend her against Creon's decree though she finally commits suicide with Creon's son Haemon (betrothed to Antigone). 
Another value portrayed in a tragedy play is patriotism and citizenship. A character that denies their kingdom in a tragic play is considered to have committed treason, and that's why in Antigone, Eteocles' brother, who allegedly fights for the throne to an extend of killing his brother (though they both die), is not considered of honourable burial. However, when his sister Antigone honours his burial, she draws what the law decrees and draws penalty to herself. By this, she doesn't show citizenship. On the other hand, Creon, who passes death to Antigone as a penalty, offers citizenship to his kingdom and adherence to the law, which can, in other words, be framed as patriotism. He views Antigone as willfully disobedient.
Antigone shows a high sense of humanity instead of Creon, who doesn't portray any sense of society, which costs his family. Antigone opts to honour her brother's burial in respect to the law of the gods in despise of Creon's decree. She stands to defend what seems to her as her rights, not fearing the outcome; her measure of humanity surpasses the political order. Although she displays civil disobedience, what Antigone chooses brings humanity and moral respect to what's naturally right but not politically correct. On the other hand, Creon decides to respect what's in line with his political position, and that's the political law, despite that nature is against his decision. He honours it by dishonouring Polynices' burial and daring to punish who celebrates it. 
Antigone brings the value of 'family respect'. She cannot withstand a dishonour to her brother and chooses to respect her family and give him the kind of burial that he naturally deserves. By the fact that Antigone's act respects tradition, she pleases the god’s which in turn stand by her side and defends her death penalty. Though she ends up killing herself, the gods protect her in the first place, and the prophet predicts threats to Creon, who had plotted to kill Antigone. Creon's disrespect to tradition costs him his family where his son Haemon dies, his wife, Eurydice, parts, and she curses him for bringing all that trouble. Creon is left all alone and regrets his actions. 
Haemon depicts a value in the Antigone tragedy play, Love. Haemon loves Antigone, and he can't allow her to die over his father's decree. He pleads with his father to withdraw the rule, who allegedly refuses. He chooses to die together with the love of her life, which can't live without in his assumption. Antigone too displays love by honouring his brother’s burial.
Although tragedy plays are more of epic and terror, it reminds the community of its tradition, love, unity and dangers accrued to violating what is naturally worthwhile. In the play, whoever violates this gets punished and draws an ultimate terror against his family and race if the race appreciates his actions. The community is reminded to uphold what's naturally right and shun what's naturally evil.








2. The Importance of Being Earnest – play 
Earnest as a comedy
Earnest is a comedy that features characters (Jack and Algernon) who have been having completely nonexistent friends (Jack had a 'friend' by Earnest, and Algernon had a younger brother the name Bunbury. One funny part is that the duo has been using these two invalid 'people' to escape to places where they wouldn't get a chance to. This two nonexistent friend and brother (Earnest and Bunbury) gets sick too often and need frequent visits that give Jack and Algernon a chance to escape to where they want. In the proposal to their girlfriends (Gwendolen and Cecily), these two guys make their girlfriends believe there exist people like Bunbury and Earnest. Gwendoline falls in love with the name Earnest more than Jack himself. When the hell breaks loose, these two nonexistent people have to be killed abruptly in an amusing way.
At the stage, Lady Bracknell inquires about her cucumber sandwiches that Algernon had promised her earlier. Algernon realizes he has fed all of them to his shock as his stories with Jack turned sugary. He cooks an idea in a second only to scorn Lane angrily, asking her why there are no Sandwiches yet on the plate. Lane is sharp enough to size up the situational lie and responds quickly that she didn't find any cucumbers at the market that morning. Algernon dismisses Lane in a fake fury.
I can argue that Earnest is entirely a Romantic comedy that, no matter what faults and exhibit in the play, has a very colourful ending where each of its characters lives happily ever after. Despite the lies of Jack and Algernon, the Pretense of Miss Prism, the Unnecessary anger of Lady Bracknell, and the infant dumbing, the play ends in a style that favours every character, where successful couples emerge from the initially wrestling lovers. 

Earnest as a Non- comedy
Despite structuring itself as a comedy, Earnest is a no comedy play that gives a picture and scope of love and marriage. It features characters that don't seem to end up as real lovers for life, but they indeed end up as couples. The play takes them through thick and thin to end up featuring the truth out of the existing lies and make up beautiful couples (Jack ends up with Gwendolen, Algernon ends up with Cecily and Dr Chausible ends up with Miss Prism).
In the scene where Jack seems to grow weak of words and courage, Gwandelon portrays a bypass of Victorian Gender role assumption. Women are the characters figured as weak and wait for men to initiate every concerned love affair. Gwendolyn displays a reverse of possibilities and belief where she puts ladies in the spin wheel of love proposal. She goes ahead and proposes to Jack herself when he seems to delay what she needs to have in pressure. Also, Gwandelon portrays a need for adjustment to virtue. She falls in love with 'Earnest' but not the earnestness itself in Jack. While Jack isn't earnest with the name 'Earnest', he needs to adjust to virtue and tell the truth though tables turn afterwards to make all the lie told the truth initially that Gwandelon and his family deserves. It turns out that Jack's real name is indeed Jack Earnest.
Two characters in this play use Fiction to bring in to place what is good and favouring for them (Jack and Algernon). Miss Prism, too tells Cecily not to talk of Fiction, daring to define what it means, "the good ended happily and the bad ended unhappily". Miss Prism uses Fiction to hide the truth behind her life which she doesn't fully open. Several transgressions later revealed when the Fiction transits into reality, making Algernon and Jack realize they are brothers. However, the two brothers had to use Fiction to hide and go to places that they couldn't go out of truth. Hell breaks loose, and they have to kill their nonexistent brother and friend to become free. Gwendolyn and Cecily, who have been engaged to 'Earnest', both build terms with their true lovers.
Far from comedy, forgiveness is featured too in part III. Both Gwandelon and Cecily forgive Jack and Algernon, respectively, having believed that both are eager to change even though they've been lying. When both confess that it's true, they've been lying and why they clear up their guilt and are free. This breeds a happy ending.
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